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COURSE CONTEMPORARY 
GERMAN LITERATURE 


ARTHUR BURKHARD 


both Germany and America there has been since the war 
clearly marked tendency extend the range courses German 
literature include more modern works the later nineteenth and 
early twentieth century. The present younger generation 
Germany finds little solace the literature the early classical 
period, Klopstock and Lessing; indeed the more radical among 
them find Schiller’s heroes and heroines, even some Goethe’s 
trifle ridiculous. Writing the January, 1929 number Erzie- 
hung, Dr. Walter Schönbrunn, for example, feels: bei einer 
künstlich schülerhaft gehaltenen Generation kann der Lehrer 
noch wagen, Dramen von Lessing lesen. Emilia Galotti wird 
sonst als Groteske Even farther removed from 
modern reality finds the women the German drama. 
“Noch nie wirkte Thekla lächerlich wie jetzt. Aber auch Luise 
Millerin hat Schmerzen, die einfach nur noch restlos komischen 
Eindruck machen. Die Tragik der Gretchentragödie ist verblasst, 
und die Reinheit Hermanns lässt den Gedanken Verlogenheit 
aufkommen. ‘Dienen lerne das Weib beizeiten nach seiner Bestim- 
mung,’ das fordert kaum noch zum Widerspruch heraus, unend- 
lich fern steht das. Eine Götterdämmerung bricht über unsere 
liebsten Dichtwerke 

young American can, more easily than young German, ration- 
alize his inability identify himself with the heroes German 
classic drama, because explains away their oddness the 
significant that two prominent teachers German our country, 
and they are not youthful enthusiasts either, advocate the study 
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modern German literature, both addition the classic ma- 
terial and substitute for some it. Camillo von Klenze, with 
the same contagious enthusiasm that animates all his discourses, 
questions the advisability continuing read our colleges some 
the out-worn classics other days and recommends the incor- 
poration newer, more vital Marian Whitney, after 
leading discussion representative modern German dramas 
meeting the Modern Language Association, publishes the results 
her questionnaire this subject for the benefit progressive 
American publishers text-books, well German, 
have also seen the tendency the times and are beginning 
publish editions modern German 

What teacher German has-not been discouraged find that 
class-room texts often mean nothing more the student than 
problem translation? find that even the better students 
are not moved beyond the assigned work read for them- 
selves the works authors whom class-room routine has intro- 
duced them? this discouragement has basis real fact, the 
problem arises what can remedy the situation. The 
solution given, seems me, few words Dr. Walter 
Schönbrunn, whom have already quoted. “Erstmal muss 
überhaupt das, was unseres Geistes ist, aufgegriffen werden, und 
dann kommt darauf an, von hier aus ähnliche Erscheinungen 
herbeizuziehen oder die Wurzeln für das uns Gehörige der 
Vergangenheit suchen. Der Weg wird zeitlich genau umgekehrt 
gehen sein, als die Entwicklung der Literatur selbst ihn ging.” 

own experience, teacher and tutor Harvard and 
Radcliffe, confirms this assertion. inaugurating The Harvard 
Tutorial System German,” the aims and methods which 
have recently elsewhere described,’ found that student would 
continue reading German for himself, without the stimulus 
course credit, selected works for him read that presented 
characters and problems with which was able identify himself, 
which could see his own life part portrayed, part revealed. 
course, the early semesters least, the books had 
rather simple German. Works that satisfied these requirements, 
found most commonly among the writings modern and con- 
temporary authors. From lists such books, which experience 
proved successful recommended private reading for Harvard 
undergraduates preparation for tutorial conferences, arose the 
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idea conducting Course Contemporary German Litera- 
ture.” with the organization this course, which has now 
been given for three successive years Harvard and Radcliffe, 
that this article deals. 

Announced the Official Register Harvard University 
“German Literature since 1900,” “the course aims means 
lectures, interpretations and reports give general survey the 
development German literature from Naturalism Expression- 
ism. Representative works the more important dramatists, 
novelists, and lyric poets are selected for interpretation and dis- 
cussion the class-room, for outside reading, and written reports. 
Among the authors considered are Dehmel, George, Hauptmann, 
Hofmannsthal, Mann, Rilke, Wedekind, Werfel, and recent ex- 
pressionistic 

The course begins not with 1900 but, for obvious reasons, with 
the naturalistic revolt the eighties the nineteenth century. 
this revolt was contemporaneous with social and political dis- 
turbances, selected, symbol suggestive this unrest, the 
famous cartoon Punch, which pictures the youthful emperor, 
William the Second, dropping the aged pilot, Bismarck, from the 
ship state. The lectures begin describing the young men 
who came into power, the old men went out, contrasting the 
Age William the Second, with the Age Bismarck. For the 
Age Bismarck, which had been, politically, the time federa- 
tion, economically, the time materialism and capitalism, philo- 
sophically and intellectually, time positivism and quietism, and 
artistically, spite important isolated phenomena, era 
mediocrity, the Age William the Second, substitutes during the 
two decades the close the century spirit youthful enter- 
prise which results the realm politics and economics, social- 
ism and, the realm art, naturalism and those resulting revo- 
lutionary movements literature which the course primarily 
considers. 

may call the Age Bismarck, the time federation; the 
Age William the Second, another catch-word, the period 
rejuvenation. Other important men and movements may 
summed with similar catch-words, which, though they often 
seem forced, have been service the student. Likewise, the 
subject-matter the course, for systematic reasons, has been 
arranged twelve outlines which may sometimes seem arbitrary, 
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but which have proved useful. The first these twelve outlines, 
for example, tries connect contemporary German literature with 
men and movements the preceding centuries, particularly the 
nineteenth, may seen from the following items, herewith 


reprinted. 


OUTLINES THE NINETEENTH CENTURY: HISTORICAL EVENTS 


AND LITERARY 


Historical Events 
1800-1815. Subjection (under 


1815. Battle Waterloo. Napoleon). 
1830. July Revolution. 1815-1830. Restoration. 
1848. March Revolution. 1830-1848. Agitation. 
1871. German Empire. 1848-1871. Amelioration. 


1890. Bismarck’s Retirement. 1871-1890. Federation (under 


Bismarck). 
1890-1900. Rejuvenation. 


Literary Movements 


1800-1830. Romanticism. 
estoration 
Young Germany Thirties 
1830-1848. (1830-1840). 
Political Poets Forties Agitation 
(1840-1848). 
1848-1871. Munich School (1850-1860) 
Fifties and Sixties Amelioration 
Poetic Realism (1860-1870). 

1871-1890. Adjustment. Federation 
1890-1900. Modern Storm and Stress. Rejuvenation 
Generations, Political and Literary 

1800-1830. Individualism. 
Romanticism. 

1830-1860. Liberalism. 
Realism. 

1860-1890. Materialism—Capitalism. 
Positivism—Quietism. 

1890-1920. Socialism. 


Symbolism—Expressionism. 


_ 
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Generations Drama 
1800-1830. 


Heinrich von Kleist. Franz Grillparzer. 

Individualism. Prussian. Austrian. 

Romanticism. 

1830-1860. 

Liberalism. Ludwig. Friedrich Hebbel. 

Realism. 

1860-1890. Meininger. 

Positivism. Ansengruber. 
(Austrian Reality). 

1890-1920. The Naturalistie Dramatists 

Socialism. The Neo-Romantie (discussed 

Naturalism—Impressionism. Neo-Classic this 


Symbolism—Expressionism. The Expressionistic| course). 


Antecedents Modern Literary Movements, Rational 
and Emotional 


Rational: 
Gottsched 
Lessing 
Rationalism 
Emotional: Goethe 
Bodmer Classicism 
Breitinger Realism 
Herder Naturalism 
Klopstock Impressionism. 
Sturm und 
Drang 
Young 
Goethe 
Young 
Schiller 
Romanticism 
Symbolism 
Expressionism. 


Outline which has been here reprinted, thus seeks establish, 
way review, the important tendencies and main facts 
German literary history the nineteenth century and their rela- 
tionship with the first generation the twentieth century. Outline 
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II, which now follows, first defines the work the course, gives 
brief bibliography way introduction, and then enumerates, 
several lists, selected representative dramas, novels, short stories 
and collections poems the period under discussion, serve 
guides for the students’ reading. 


II. INTRODUCTION 


Work Course 


Class reading: 
(a) Hofmannsthal: Tor und Tod. 


(b) Mann: Tonio Kröger. 
(c) Schönherr: Erde. 
(d) Poems: Lyrik der 


Outside reading: 
(a) Schnitzler: Leutnant Gustl. 


Mann: Tristan. 
Schönherr: Glaube und Heimat. 
(d) Werfel: Tod des Kleinbürgers. 


Lectures: Men and Movements. 
(a) Naturalism. (a) Gerhart Hauptmann. 
(b) Symbolism. (b) Thomas Mann. 
(c) Expressionism. (c) Franz Werfel. 


Bibliography 

Soergel, Albert: Dichtung und Dichter der Zeit. Eine Schil- 
derung der deutschen Literatur der letzten Jahrzehnte. 
Leipzig (Voigtländer). 19-21. Auflage 1930. Neue Folge. 
Banne des Expressionismus. (Ibidem). Auflage 1930. 

Naumann, Hans: Die deutsche der Gegenwart. Von 
Naturalismus bis zum Expressionismus. Stuttgart, (Metz- 
ler), Auflage 1930. 

Other critical 


Representative Dramas, Novels, Short Stories, Poems 


Twenty Dramas 1885-1914. 
1889 Hauptmann: Vor Sonnenaufgang. 


1889 Sudermann: Ehre. 

1890 Holz und Schlaf: Familie Selicke. 
1891 Wedekind: Frühlingserwachen. 
1892 Hauptmann: Weber. 

1893 Halbe: Jugend. 
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1893 Hauptmann: 
1893 Hauptmann: 
1893 Hofmannsthal: 
1893 Schnitzler: 
1893 Sudermann: 
1895 Schnitzler: 
1895 Wedekind: 
1900 Hartleben: 
1902 Thoma: 
1903 Wedekind: 
1907 Schönherr: 
1909 Bahr: 

1910 Schönherr: 
1912 Unruh: 


Fifteen Dramas 1912-1930. 


1912 Sorge: 

1914 Hasenclever: 

1914 Kaiser: 

1916 Johst: 

1916 Kaiser: 

1917 Goering: 

1918 Unruh: 

1918 Kaiser: 

1919 Toller: 

1920 Bronnen: 

1920 Werfel: 

1921 Toller: 

1922 Brecht: 

1924 Barlach: 

1925 Zuckmayr: 
Twenty Novels 1885-1930. 

1887 Sudermann: 

1888 Fontane: 

1892 Huch: 

1895 Fontane: 

1901 Frenssen: 

1901 Mann: 

1901 Schnitzler: 

1910 Hauptmann: 

1912 Burte: 
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Biberpelz. 

Hanneles Himmelfahrt. 
Tor und Tod. 

Anatol. 

Heimat. 

Liebelei. 

Erdgeist. 
Rosenmontag. 
Lokalbahn. 

Büchse der Pandora. 
Erde. 

Konzert. 

Glaube und Heimat. 
Offiziere. 


Der Bettler. 

Der Sohn. 

Bürger von Calais. 

Der junge Mensch. 

Von Morgens bis Mitternachts. 
Seeschlacht. 

Ein Geschlecht. 

(1920). 
Wandlung. 

Vatermord. 

Masse Mensch. 
Trommeln der Nacht. 
Sündflut. 

Der fröhliche Weinberg. 


Frau Sorge. 
Irrungen, Wirrungen. 
Ludolf Ursleu. 

Effi Briest. 

Jörn Uhl. 
Buddenbrooks. 
Berta Garlan. 
Emanuel Quint. 
Wiltfeber. 
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1916 Brod: Tycho Brahe. 
1919 Hesse: Demian. 
1919 Wassermann: Christian Wahnschaffe. 
1924 Mann: Zauberberg. 
1924 Werfel: Verdi. 
1926 Neumann: Der Teufel. 
1928 Glaeser: Jahrgang 1902. 
1928 Renn: Krieg. 
1928 Zweig: Streit den Sergeanten Grischa. 
1929 Remarque: Westen Nichts Neues. 
1929 Wassermann: Christoph Columbus. 
Ten Short Stories—Three Men—Forty Years—1887-1927. 
1887 Hauptmann: Bahnwärter Thiel. 
1895 Schnitzler: Sterben. 
1901 Schnitzler: Leutnant Gustl. 
1903 Mann: Tonio Kröger. 
1903 Mann: Tristan. 
1913 Mann: Tod Venedig. 
1918 Hauptmann: Ketzer von Soana. 
1926 Mann: Unordnung und Friihes Leid. 
1927 Schnitzler: Spiel Morgengrauen. 
Collections Poetry. 
(a) Volumes Verse Five Leading German Poets. 
1900 ff. Lilieneron: Gedichte. 
1903 Dehmel: Zwei Menschen. 
1906 Rilke: Stundenbuch. 
1907 George: Der Siebente Ring. 
1917 Werfel: Gesänge aus den drei Reichen. 


(b) Anthologies Contemporary German Verse. 
(a’) Sergel, Albert: Saat und Ernte. Die deutsche 
Lyrik unserer Tage. Selbstauswahlen der 
Dichter und Dichterinnen. Berlin und Leip- 

zig (Bong) 1924. 

(b’) Soergel, Albert: Kristall der Zeit. Eine Auslese 
aus der deutschen Lyrik der letzten fünfzig 

Jahre. Leipzig (Grethlein) 1929." 
word two explanation regard the principle 
selection employed the foregoing lists may necessary. 
means easy select works contemporary German authors 


1924 Schnitzler: Fraulein Elsa. 
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that meet all the requirements texts suitable for class-room dis- 
cussion. Where elision single sentence Goethe’s “Hermann 
und Dorothea” satisfies even the most squeamish 
deletion several lines text prepares the pages Heine himself 
for the American nothing short mutilation can make 
much modern German literature safe and sane text for the 
average class. The method avoiding difficulties, here employed, 
select texts which one may very sure for reading the 
class-room, and prescribe for outside reading only irreducible 
minimum similar comparatively inoffensive texts (as above II, 
and 2). Students may then select, according their own 
taste and sensibilities, for their supplementary private reading 
from any other works written between 1880 and 1930, guided the 
outset lists representative dramas, novels, short stories (as 
above II, 1-5) and other books recommended the course the 
lectures (as below III-XII). Brief written reports presented every 
week record the works read and enable the instructor make 
suggestions which will ensure variety and range interest the 

Before commenting further the reasons which have argued 
for incorporation just these works and not others the lists 
herewith presented, prefer, for the present, continue with the 
enumeration the remaining ten outlines which complete the series 
twelve and contain the real subject-matter the course. The 
lectures men and movements contemporary German literature, 
(as above II, 3), follow each other this sequence (as below, 


III 
III. NATURALISM 


Origins, Aims, Theory, Characteristics. 
Foreign Influences Novel and Drama: 
(a) French, (b) Russian, (c) Scandinavian. 
Henrik Ibsen (1828-1906): His Dramas and His Influence. 
Naturalism: Chronology and Organization Berlin and Munich. 
Freie Bühne, 1889: Performances Ibsen and Hauptmann. 
Otto Brahm (1856-1912): Realistic Director Berlin Theater 
1890-1900. 
Arno Holz (1863-1929): His Theories and Productions. 
Gerhart Hauptmann (1862- His Early Plays. 
(a) 1889 Vor Sonnenaufgang. 
(b) 1892 Die Weber. 
(c) 1893 Der Biberpelz. 


on 
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Hermann Sudermann (1857-1928): His Early Plays. 
(a) 1889 Die Ehre. 
(b) 1893 Heimat. 

10. Appraisal Naturalistic Drama Germany. 


IV. von (1844-1909), RicHARD 
(1863-1920) 


Summary Characteristics and Attainment Liliencron and 
Dehmel. 


Reading Representative Dramas and Novels Class and 
Outside. 
(a) Dramas: 
1889. Vor Sonnenaufgang. 
1892. Die Weber. 
1893. Der Biberpelz. 
1893. Hanneles Himmelfahrt. 
1896. Die Versunkene Glocke. 
1901. Der arme Heinrich. 
1903. Rose Bernd. 
1906. Und Pippa tanzt. 
(b) Novels. 
1910. Der Narr Christo, Emanuel Quint. 
1918. Der Ketzer von Soana. 
Summary Characteristics and Attainment Hauptmann. 


VI. 


Neo-Romanticism, Symbolism, Neo-Idealism, Aestheticism; 
Origins, Aims, Theory, Characteristics. 

Foreign Influences Novel, Lyric, Drama: French and Belgian. 

Friedrich Nietzsche (1844-1900): His Philosophy and His In- 
fluence. 

Neo-Romantieism: Chronology and Organization Vienna. 

Arthur Schnitzler (1862- Viennese Works. 

Max Reinhardt (1873- Romantic Berlin and Vienna 
Theaters (1906 ff.). 

Appraisal Neo-Romantic Drama Germany. 
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VII. von (1874-1929) 


Reading Representative Lyrical Plays and Poems Class and 
Outside. 
(a) Dramas: 
1892. Der Tod des Tizian. 
1894. Der Tor und der Tod. 
1899. Der Abenteurer und die Sangerin. 
1899. Die Hochzeit der Sobeide. 
(b) 
Summary Characteristics and Attainment Hofmannsthal. 


AND STEFAN GEORGE (1868- 


Summary Characteristics and Attainment Rilke and 


George. 


Reading Representative Prose Works Class and Outside. 
(a) Short Stories. 
1903. Tonio Kröger. 
1903. Tristan. 
1913. Tod Venedig. 
1926. Unordnung und Frühes Leid. 
(b) Novels. 
1901. Buddenbrooks. 
1909. Königliche Hoheit. 
1924. Der Zauberberg. 
Summary Characteristics and Attainment Mann. 


HEIMATKUNST 


Origins, Aims, Theory, Characteristics. 
Representative Dramatists: Ruederer, Schénherr, Stavenhagen, 
Thoma. 
Representative Novelists: Frenssen, Rosegger. 
Representative Dramas and Novels Read Class and Outside: 
1900-1910. 
Frenssen: 1901. Jörn Uhl. 
Schönherr: 1907. Erde. 
1910. Glaube und Heimat. 
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Thoma: 1902. Lokalbahn. 
1904. Lausbubengeschichten. 
1906. Frieda. 
Appraisal the Works Heimatkunst Germany and Austria. 


EXPRESSIONISM 


Origins, Aims, Theory, Characteristies. 
Influences: German and Foreign: Büchner, Wedekind, Strind- 
berg. 

Frank Wedekind (1864-1918): His Dramas Sex. 

August Strindberg (1849-1916): His Dramas and His Influence. 

Expressionism: Chronology and Organization Berlin and else- 
where. 

Leopold Jessner (1878- Expressionistic Director Berlin 
Theater (1919 ff.). 

Appraisal Expressionistic Drama Germany. 


bo 


XII. Franz (1890- 


Reading Representative Works Prose and Verse Class 
and Outside. 
(a) Short Stories: 
1927. Der Tod des Kleinbiirgers. 
(6) Dramas: 
1920. 
1921. Bocksgesang. 
1926. Paulus unter den Juden. 
(c) Novels: 
1924. Verdi. 
1928. Abituriententag. 
(d) Verse: 
Summary Characteristics and Attainment Werfel. 


chronological review contemporary German literature 
decades can represented graphically the following summary, 
which the Roman numerals, indicated parentheses after the 
names men and movements, refer the ten larger subjects 
enumerated the outlines the course (as above III XII). 
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SUMMARY CONTEMPORARY GERMAN LITERATURE 
1880-1930 


Literary Movements from 1880 1910 


1880-1890. Naturalism (III). The Age Zola. 

1890-1900. Neo-Romanticism (VI). The Age Nietzsche. 

1900-1910. Naturalism—Impressionism. 
Neo-Romanticism—Heimatkunst. 


Literary Productions from 1880 1910 
Drama, Prose, Poetry. Heimatkunst (X). 


Drama. Gerhart Hauptmann (V). 
Prose. Thomas Mann (IX). 
Poetry. Liliencron, Dehmel (IV). 


Rilke, George (VIII). 
Hugo von Hofmannsthal (VII). 


Literary Movements from 1910 1930 
1910-1920. Expressionism (XI). The Age Strindberg. 


1920-1930. Naturalism. Impressionism. 
Neo-Romanticism. Expressionism. 


Literary Productions from 1910 1930 
Drama, Prose, Poetry. Franz Werfel (XII). 


Speaking general terms may say that while the first 
decade from 1880 1890 was dominated Naturalism, the fol- 
lowing decade from 1890 1900 Neo-Romanticism, the third 
decade from 1900 1910 was characterized further development 
these two movements. From one them, naturalism, was 
grow these years more refined technique employed poetry 
and prose, known impressionism; from combination certain 
the better elements both movements, naturalism and neo- 
romanticism, was arise during this same period the art known 
Heimatkunst. The rich harvest literary masterpieces which 
these ten years the third decade reap not restricted, however, 
the varied productions Heimatkunst, but includes better 
works authors earlier prominent, maturing and ripening this 
time. the field poetry, now appear the verses Liliencron 
and Dehmel, Rilke and George well the lyric poems and 
poetical dramas Hugo von Hofmannsthal, the field drama, 
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the naturalistic and neo-romantic plays Gerhart Hauptmann, 
the field prose fiction, the short-stories and longer novels 
Thomas Mann. 

The fourth decade from 1910 1920 seen, turn, 
dominated third important movement, whereas, 
finally, the fifth and last decade from 1920 1930, too near 
characterized with categorical definiteness, seems, not unlike 
the first decade the century, attempt readjustment, 
this case, period recovery from the violence the preceding 
movement expressionism. Here, too, among these very young 
aspiring moderns, one man seems rise more prominent than the 
rest, who, although opinion primarily lyricist, has achieved 
early fame all three forms, poetry, prose and drama; namely, 
Franz 

Obvious objections the selection and arrangement the 
subject-matter this course, above outlined, are soon silenced, 
one remembers that, more than most courses, all students are 
here left comparatively free follow individual interest and taste 
choosing for their outside reading from anything that has been 
written between 1880 and 1930. Better students, moreover, are 
further encouraged prefer, for their longer reports and 
works authors other than those reviewed the lectures re- 
quired reading from all members the course. 

There remain, therefore, only the explanatory remarks, above 
promised, concerning the works recommended for outside reading 
and for interpretation the class-room. All our courses 
foreign literature, like German, set out, presumably, select texts 
once suitable for the student and representative for the period 
under discussion. Not infrequently, however, teachers are too 
much tied tradition too timorous attempt judgments 
independent criticism current Germany. American teach- 
ers, professionally engaged this country making estimates 
German men letters, should our business, however, once 
pointed out another appraise objectively 
possible these foreign writers for our American undergraduate 
auditors. should endeavor remain, far possible, inde- 
pendent foreign influence, and not merely repeat critical com- 
mendation imported from Germany, which may be, when trans- 
planted America, altogether inapplicable conditions existing 
here. Whatever German critics may argue, for example, there 
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seems, mind least, little doubt that the author 
presented the American undergraduate the representative 
writer German prose the present Thomas Mann. Indeed, 
willing venture the assertion that Goethe’s Tasso may 
presented German courses our colleges the representative 
hero the eighteenth century Germany and Kleist’s Prinz 
Friedrich von Homburg the nineteenth, Thomas Mann’s Tonio 
Kréger may selected the characteristic hero the last decades 
the past and the first decades the present century with which 
the course under discussion primarily concerned. Tasso, the 
impractical poet, may stand symbol the political impotence 
sentimental eighteenth century Germany, may say that 
ist Tasso” with even more justification than was 
commonly said, ist Hamlet,” Kleist’s Prinz 
Friedrich von Homburg, who educated from individualism 
collectivism, may stand symbol the political development 
and unification Germany the nineteenth century. similar 
significance, Tonio Kréger’s problem may said have 
for the Germany our time, the problem the marked man and 
poet,?! the bourgeois becoming artist, his breast torn between 
bourgeois father and artistic mother, between life and art, between 
the gray Germanic North Denmark and the sunny Romance 
South Italy, deciding finally after spiritual struggle for Denmark 
and the Thomas Mann becomes, therefore, the represen- 
tative prose writer the period whom the course presents, his 
“Tonio Kröger” becomes the first important text for class-room 
interpretation, and the portrayed this and 
other works Thomas Mann,—experienced, indeed, some 
our American undergraduates more cultivated tradition them- 
selves,—becomes the first main subject for class-room discussion. 
The type person and problem presented the prose 
Thomas Mann such characters Thomas Buddenbrook, Detlev 
Spinell, Gustav Aschenbach and especially Tonio Kröger found 
repeated the field lyric drama the folly Hofmannsthal’s 
Claudio, hero “Der Tor und der Tod,” which selected 
second text suitable for detailed class-room discussion. Such 
problems are recognized again other Hofmannsthal characters 
like Casanova, hero Abenteurer und die they 
occur and recur such characteristic heroes Anatol and Leutnant 
Gustl Arthur Schnitzler’s short stories and dramatic sketches, 
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which are recommended for outside reading. They are met 
altogether different form during class-room examination the 
work two characteristic lyric poets the period; the delicate, 
over-refined verses Rainer Maria Rilke and the solemn, stately 
measures the high priest modern German poetry, Stefan 
George. 

Even before these two last-mentioned poets are presented, the 
contrasting hero the preceding naturalistic decade has been 
heard raise his head and voice. makes his first class-room 
appearance during the course inspection the robust, sturdy 
verses the very masculine, almost over-virile Detlev von Lilien- 
cron. reappears, with different figure, the more feminine, 
emotional poems sultry passion and the more intellectual, 
socialistic poetry protest, which the work Richard Dehmel. 
again encountered the early naturalistic dramas Gerhart 
Hauptmann, whose noisy spirit revolt, crass vulgarity ex- 
pression and forbidding dialect-forms fit them better for outside 
reading English translation than for class-room examination 
the original. Whereas Liliencron and Dehmel are thus presented 
the important poets German naturalism, Hauptmann first 
appears the outstanding dramatist the naturalistic period, 
later found prominent the neo-romantic era. “Hanneles 
begins with naturalistic prose the poor- 
house end with romantic poetry heaven,—he produces the 
characteristic drama the transition from naturalism neo- 
romanticism. With and succeeding plays, becomes the most 
important German dramatist the neo-romantic period, 
had been the naturalistic. Finally, later constant changing 
with his time,—not unlike Strindberg—, from naturalism 
symbolism mysticism, becomes the representative German 
dramatist his day, who sums perhaps better than any other 
writer the tendencies the whole age which and his produc- 
tions are large part. the dominant figure German drama 
the last third the nineteenth century, becomes member 
the distinguished sequence nineteenth century German 
dramatists, Kleist, Grillparzer, Hebbel, Wagner, Hauptmann. 

Less distinguished dramatist, less important writer, but 
representative third form German drama the traditions 
Heimatkunst, and therefore introduced into the class-room this 
course, Karl Schénherr. His characteristic comic and tragic 


q 


CONTEMPORARY GERMAN LITERATURE 133 


dramas, like “Erde” and “Glaube und are selected 
representative products Heimatkunst and also suitable texts 
for class-room interpretation the principles this movement. 
With their almost melodramatic combination pathos and humor, 
dealing, they do, with rugged peasants and mountaineers the 
Austrian Alps, rooted knee-deep their native soil,—an 
which old Grutz loath leave and which seems 
almost more dear Christoph Rott than his new religious 
they are, dialect preserving the flavor 
local speech but presenting discouraging difficulties for trans- 
lation, these two dramas combine qualities which make them texts 
suitable for students and, the same time, characteristic their 
author and period. The aims and methods Heimatkunst may 
further revealed supplementary reading Schénherr and 
other dramatists the same tendencies and traditions well 
short-stories and longer novels those prose writers, who portray 
people places their native heath, North German plains, 
German forests, the more mountainous regions 
Southern Germany and Austria. 

More difficult expound the class-room the fourth and 
last movement which the course considers, expressionism. First, 
one encounters difficulty finding adequate presentations, access- 
ible the students, the origins, aims, theory, and characteristics 
this and the German foreign dramatists 
like Biichner, Wedekind, Strindberg, who may properly con- 
sidered forerunners the expressionistic drama. Secondly, one 
finds the writings the German expressionists themselves practic- 
ally incomprehensible American undergraduates,—perhaps, 
may add, not them alone. From the list expressionistic 
dramas, above reprinted, which means contain those which are 
historically most important and representative, the one most 
readily understood undergraduates Von Morgens bis Mitter- 
nachts” George Kaiser. This not surprising one remembers 
that Kaiser account his facility for production, engag- 
ing superficiality style and rather obvious theatrical effects has 
been called the Expressionism.” More estimable 
personality, more gifted writer verse, which form 
has, opinion, scored his greatest triumphs, and more repre- 
sentative modern tendencies all three literary forms the man, 
whom the course selects most prominent among the younger 
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German writers today, Franz Werfel. From his works several 
are selected best suited for interpretation American students. 
His short-story, Tod des Kleinbiirgers” out-Schillers Schiller’s 
“Es ist der Geist, der sich den Körper baut” portraying the 
supreme triumph mind over matter its picture “The Man 
Who Conquered His more characteristic early verses 
are exclamatory almost explosive outburst that exuberant, 
ecstatic, all-embracing emotionalism which animates the whole ex- 
pressionistic movement. 

The course closes with the movement Expressionism, which 
shown its relations other emotional movements the history 
German literature which have preceded it, revealed graphically 
one the outlines reproduced above (I, E). The closing lecture 
cells attention the termination the emotional expressionism 
German literature with the entrance new more objective 
rationalism, known neue other words, this 
course contemporary German literature closes begins 
connecting the men and movements, which turn discusses, with 
literary phenomena preceding epochs that completes the 
picture the history German literature from the beginnings 
the present time which undergraduates concentrating German 
are expected prepared. Moreover connects these modern 
phenomena with other manifestations German culture, one 
the main characteristics which, have recently 
precisely this conflict between rational and emotional elements with 
which the above presentation contemporary German literature 
seen end. 

This article also closes began, saying that the course 
contemporary German literature which describes tries stimulate 
the interest the student presenting him first, those persons 
and problems more recent times that seem most resemble his 
own experience. Proceeding from them, the lectures the course 
direct attention similar manifestations and movements times 
past, from which original roots these more modern phenomena have 
sprung. This order procedure, which prefers present first the 
more recent and later the older classic literature, exactly the 
reverse actual historical development but belief, founded 
experience, that the more correct pedagogical procedure 
our German courses for young American undergraduates. For 
Thomas Mann recently remarked commenting his own early 
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reaction Diirer, whose world learned see, curiously enough, 
through the eyes die Jugend, zur Historie 
unlustig von Natur, des Altertümlichen kaum anders gewahr wird, 
als durch das Moderne, das nicht lehrt, aber durchscheinend 
dafür ist.” 

HARVARD UNIVERSITY 


Walter, Die Not des Literaturunterichts der grossstädt- 
ischen Schule. Die Erziehung. Monatsschrift für den Zusammenhang von Kultur 
und Erziehung Wissenschaft und Leben, IV, (January 1929), 254. 

Ibid., 254. Cf. also, Walzel, Oskar, Neuere Deutsche Dichtung und die 
Schule. Bonn (Röhrscheid), 1929. Heft Mnemosyne. 

Klenze, Camillo. The American Association Teachers German. 
GERMAN Vol. No. (Jan. 1928), pp. 3-6. 

Marian Germany’s Contribution the Modern 
MLJ, Vol. XI, No. (Nov. 1926), pp. 79-83. 

Cf., e.g., Fischer’s Schulausgaben moderner Autoren, also the “Modern 
German Series” the publishers, Prentice-Hall, Inc. (New York), which 
Professor Zinnecker editor. 

Schönbrunn, c., 256. 

Burkhard, Arthur. The Harvard Tutorial System German. MLJ, 
Vol. XIV, No. (January 1930), pp. 269-284. 

Vol. XXVI, No. (May 27, 1929), 13. 

Benda, Oskar. Die Lyrik der Gegenwart. Von der Wirklichkeits- zur 
Ausdruckskunst. Wien und Leipzig (Österreichischer Bundesverlag), 1926. 
“Der Tor und Der Tod” available the Insel-Bücherei No. 28; 
and “Leutnant the very attractive and inexpensive series, 
“Fischers illustrierte the Reclam series. Prentice-Hall, 
Inc., New York, announce for early publication “Anthology German 
Literature from 1880 entitled, Deutsche Dichtung Unsrer Zeit, edited 
Ernst Rose. 

Among the more important treatments Modern German Literature, 
addition Naumann and Soergel, above cited, may mentioned: 

Bartels, Adolf. Die deutsche Dichtung der Gegenwart: Die Jüngsten. Lpz. 
(Haessel), 1921. Geschichte der deutschen Literatur. Grosse Ausgabe 
drei Bänden. Lpz. (Haessel) 1928. Vol. III. Die neueste Zeit. 

Eloesser, Arthur. Die deutsche Literatur. Band II. Das 19. 20. Jhdt. 
Berlin (Cassirer), announced for 1930. 

Fechter, Paul. Deutsche Dichtung der Gegenwart. Lpz. (Reclam, Univ. Bibl. 
Nr. 6984), 1929. 

von der Leyen, Friedrich. Deutsche Dichtung neuer Zeit. Jena (Diederich), 
ed., 1927. 

Marcuse, Ludwig. Literaturgeschichte der Gegenwart. Berlin (Schneider), 1925. 

Martens, Kurt. Die deutsche Literatur unserer Zeit. München (Rösl), 1921. 
ed., 1928. 

Mahrholz, Werner. Deutsche Dichtung der Gegenwart. Berlin (Wegweiser), 1926. 
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Meister der Zeit Literatur und Kultur Mainz-Wiesbaden (Dioskuren Verlag). 

Band Hauptmann, George, Mann von Dr. Richard Griitzmacher, 1929. 

Schneider, Manfred. Einführung die Neuste Deutsche Dichtung. Stuttgart 
(Meyer-Ilschen), 1921. 

Stammler, Wolfgang. Literatur vom Naturalismus bis zur Gegenwart. 
Breslau (Hirt), Jedermann Bücherei, 1924, ed., 1927. 

Walzel, Oskar. Deutsche Dichtung der Gegenwart. Lpz. (Quelle Meyer, 
Deutschkundliche Bücherei), 1925. 

Witkop, Philipp. Die deutsche Dichtung der Gegenwart. Lpz. (Haessel), 1924. 

There are also less important works the modern German drama and novel, 
like those Freyhan, Max; Lehmann, Karl. the longer work, Das deutsche 
Drama herausgegeben von Arnold, al. München (Beck) 1925, the last 
section Bab, Julius, pp. 653-811, deals with “Die Lebenden.” 

There little importance English aside from the essays Dukes, 
Ashley, Modern The Youngest Drama, and the work Hewett- 
Thayer, Harvey Waterman, The Modern German Novel. Boston (Marshall 
Jones), 1924. 

addition these two more important anthologies, compiled two men, 
whose names, Albert Sergel and Albert Soergel, are curiously and confusingly 
alike, may mention, inexpensive books for class-room use: 

Benda, (Cf. supra, footnote 9.) 
Bethge, Deutsche Lyrik seit Liliencron. Lpz. (Hesse Becker), 1920. 
Rohl, Deutsche Lyriker von Liliencron bis Werfel. Lpz. (Quelle Meyer, 
Deutschkundliche Bücherei), edition, 1929. 
For most modern poetry, may mentioned, 
Heuschele, Otto. Junge deutsche Lyrik. Lpz. (Reclam), 1928 ff. 

For interesting English translations, cf., 

Deutsch, Babette. German Poetry. Anthology. New York 
(Harcourt, Brace), 1923. 

Cf. e.g., elision 199-200 Canto the edition this text, pre- 
pared Roller, Julianne for Allyn and Bacon (1917) and the statement the 
preface, omissions have been made render the work more suitable for 
high school 

Heine, Die Harzreise. (Henry Holt), 1912, edited Fife, 
total seventeen lines, Ernst Elster’s edition (Heines sämtliche 
Werke, III, ff.) has been cut out for pedagogical reasons.”’ 

Reading and reports have been recommended this course accordance 
with the principle that better for students read much and write little rather 
than submit long reports very few works. Any one can write long report, 
has enough time; better practice sum brief one-page report 
fresh work every week. For longer reports and theses, cf. below footnote 19. 

Representative Poems Liliencron: Heidebilder, Meiner Mutter, Die 
Musik kommt, Rückblick, Schöne Junitage, Schwalbensiziliane, Tod Ähren, 
Viererzug, Wer weiss wo, Zwei Meilen Trab. 

Liliencron, cf. Spiero, Heinrich, Detlev von Liliencron. Berlin (Schuster 
Loeffler), 1913. 

Representative Poems Dehmel: Der Arbeitsmann, Aus banger Brust, 
Drohende Aussicht, Durch die Nacht, Die Harfe, Herr und Herrin, Lied 
meinen Sohn, Manche Nacht, Die stille Stadt, Venus Primitiva. 

Dehmel, cf. Bab, Julius, Richard Dehmel. Lpz. (Haessel), 1926. 
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Representative Poems Hofmannsthal: Ballade des äusseren Lebens, Der 
Schiffskoch, ein Gefangener, singt; Die Beiden, Dein Antlitz, Erlebnis, Manche 
freilich Reiselied, Terzinen über Vergänglichkeit, Vorfrühling. 

Representative Poems Rilke: Denn, Herr, die grossen Städte; Herbsttag, 
Das Karussell, Der Letzte, Der Panther, Selbstbildnis aus 
dem Jahre 1906, Volksweise, Von den Fontänen, Werkleute sind wir. 

Rilke, cf. Buchheit, Gert. Rainer Maria Rilke. Zürich (Rascher), 1928. 

tepresentative Poems George: warst erkoren schon als zum throne 
(Kindliches Königtum), Gemahnt dich noch das schöne bildnis, Ich bin der Eine 
und bin Beide, Ich wollte sie aus kühlem eisen (Die Spange), Komm den tot- 
gesagten park und schau, Mein garten bedarf nicht luft und nicht wärme, Nun 
säume nicht die gaben erhaschen, Umkreisen wir den stillen teich, Wenn 
der zinnen kupferglühe hauben, Wir schreiten auf und flitter. 

George, cf. Wolters, Friedrich, Stefan George und die Blätter für die 
Kunst. Berlin (Bondi), 1930. 

Representative Poems Werfel: Als mich dein Wandeln den Tod 
verzückte, Amore, Dass einmal mein dies Leben war (Ein Lebensbild) Eine alte 
Frau geht, Lächeln Atmen Schreiten, Revolutions Aufruf, Vater und Sohn, Veni 
creator spiritus, Welche Lust auf Erden denn ist süsser, Wie nichts erkennend. 

Werfel, cf. Specht, Richard. Franz Werfel. Berlin (Zsolnay), 1926. 

Such theses may treat authors the period, e.g., 


Theodor Fontane, Master German Realism; 
Gerhart Hauptmann, the Protean; 
Hugo von Hofmannsthal, Derivative Dramatist; 
Friedrich Nietzsche, Poet-Philosopher and Philosopher-Poet; 
Rainer Maria Rilke, Poet Impressionism; 
Peter Rosegger, Romantic Realist; 
Arthur Schnitzler, The Viennese Virtuoso; 
August Strindberg, Forerunner Expressionism; 
Carl Spitteler, Poet and Personality; 
Carl Sternheim, Successor Wedekind; 
Frank Wedekind, Enemy Bourgeois Society, etc. 
Other theses may take different aspects the literary forms; e.g., 
The German Drama Naturalism, Neo-Romanticism, Expressionism; 
Modern German Comedies, Dialect Dramas, Dramas Military Life, Peasant 
Life, Socialistic Revolt; 
The Ballads Agnes Miegel, Lulu von Strauss und Torney, Börries Freiherr von 
Miinchhausen; 
The Transition from Impressionism Expressionism, Rainer Maria Rilke 
Franz Werfel; etc., etc. 
Others may select more general subjects; e.g., 
Regional Diversity Modern German Literature; 
Women the Dramas Gerhart Hauptmann; 
Thomas Mann’s Conception the Hero, the Poet, the Marked Man, etc. 
Still others may choose more specialized comparisons dramas, novels, 
and short-stories; e.g., Schnitzler’s and Hirschfeld’s “Die Mütter”; 
Kleist’s “Prinz Friedrich” and Unruh’s Heroes and Heroines 
Grillparzer and Hauptmann; Fontane’s “Effi Briest” and Schnitzler’s “Berta 
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Freytag’s “Soll und and Mann’s Suder- 
mann’s “Frau and Frenssen’s “Jörn Mann’s “Tonio and 
“Tod Venedig,” Schnitzler’s Gustl” and “Fräulein Elsa,” 
nant and “Spiel etc. 

Burkhard, Arthur. Conrad Ferdinand Meyer, 1825-1925. JEGP, Vol. 
XXVII, No. (October 1928), pp. 486-7. 

Burkhard, Arthur. Thomas Mann’s Treatment the Marked Man. 
PMLA, Vol. XLIII, No. (June, 1928), pp. 561-568, and forthcoming article, 
entitled Thomas Mann’s Appraisal the Poet. Cf. also Leppmann, Franz, 
Thomas Mann. Berlin (Juncker), 1916, 56. 

Burkhard, Arthur. The Genealogical Novel Scandinavia. PMLA, 
Vol. XLIV, No. (March, 1929), pp. 310-313. Cf. also Thomas Mann’s In- 
debtedness Scandinavia. PMLA, Vol. XLV, No. (June, 1930), 615. 

make for this lack, preparing for publication article entitled 
“The Aims and Methods German 

Werfel’s Der Tod des Kleinbürgers has appeared under this title English 
translation, New York (Simon and Schuster), 1927. 

Burkhard, Arthur. Introductory Course the History German 
Civilization. QuARTERLY, Vol. II, No. (Nov. 1929), pp. 122-136. 

Mann, Thomas. Die Forderung des Tages. Berlin (Fischer), 1930. 


Dürer, 263. 
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FRIENDLIER CONTACTS 
THEODORE HEWITT 


the departure from the Rhineland the last detachment 
occupation forces would reasonable assume that now 
the final vestige war prejudice has virtually disappeared, and 
even the most pessimistic prophet must admit that the knitting 
severed friendships has progressed with unexpected rapidity. 

From the viewpoint the teacher best debatable how 
much value attaches the literature recording war propaganda 
whether written ostensibly contribution history frankly 
enhance the interest some novel. Again, primarily the 
teacher who realizes more than any other member the uplifting 
class that the thinking people both Germany and America are 
not rule making sufficiently conscious effort the direction 
mutual understanding. Thus still retains the reputation 
being devoid proper appreciation art, music, literature 
and scholarship, and fact any form idealism, while Germany 
still regarded unable depart from psychology that fails 
understand the finer points what common parlance termed 
“the spirit good sport.” America the land dollar princes 
the temptation naturally very strong when opportunity offers for 
exploitation. These lingering petty prejudices must go, and while 
much being accomplished the various societies and founda- 
tions,! the most effective work done with the rising gener- 
ation our schools and colleges and large part this task 
its very nature falls upon teachers German. 

seems not many years ago that German instruction even 
criticism that the departments were too often under the direction 
heads who were unsympathetic with American ways whose 
own impractical methods brought the departments into state 
chaos which automatically alienated the loyalty other depart- 
ments. Similarly, the choice textbooks wholly unsuited the 
needs the old fashioned course for freshmen and 

1E.g. “The Carl Schurz Memorial Foundation, for the development 
cultural relations between the United States and 
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produced many students permanent distaste for 
what might have been one the most valuable mediums in- 
struction even the rigid curriculum those times. The average 
underclassman quick disseminating prejudicial information 
regarding this that department and this way genuine harm has 
been done the study German. was very largely this 
situation (and must place much the blame where belongs), 
which produced the fanaticism that led the abolishing German 
1917-1918 from many our school and college curricula. 
That the United States finds hard even now emerge from 
aftermath hidebound provincialism may seen from the tenor 
some our immigration regulations. would seem apparent 
the most obtuse observer that especially our larger institutions 
certain types instruction such free composition and con- 
temporary literature can taught greater advantage well 
qualified native German instructors. Yet our quota-regulations, 
which must necessarily general cases rigidly enforced, are 
applied with unreasonable severity toward Germans who are sought 
our college departments instructors. some instances even 
heads departments have been obliged file bond secure the 
entrance and due departure their foreign assistants. sin- 
cerely hoped that such regulations which put unwarranted 
check upon the interchange educational and cultural influences 
may soon relaxed. 

The fact that America has taken new interest the develop- 
ment German literature obvious from the most casual glance 
our newspapers, magazines and book reviews. Some least 
are beginning realize that there good deal monotony here 
America and therefore seek closer union with countries like 
Germany. There real and growing demand that contemporary 
German made more accessible the American student 
through the medium American editions with introduction, notes 
and even vocabulary. That instructors are ready and anxious 
undertake editorial work can hardly matter doubt, es- 
pecially when remembered that appointments and promotions 
are often made upon the basis successful editorial productivity. 
What shall the answer, however, when the prospective editor 
confronted with the German publishers’ copyright terms which, 
not once prohibitive, yield adjustment only after the most 
protracted negotiations? The conclusion seems obvious that 
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inconsiderable factor: the effort reéstablish era good 
feeling must come from the German publishing houses. This 
situation beginning sensed some the more enlightened 
Verleger who are sending out prospectuses books intended largely 
for the purpose furthering the instruction German our 
higher institutions learning. devoutly hoped that all 
publishing houses and other agencies for extending literary and 
cultural relations well the government authorities will coöper- 
ate with influential citizens who are endeavoring bring about 
new and happier era, era that may marked improve- 
ment the economic and commercial relations.- Confident 
may be, however, that this will effected, must still further, 
for the ultimate solution must sought the education the 
youth who will few years the leaders the political, pro- 
fessional and educational world. the teachers German this 
country will continue uphold the lofty ideals which pervade the 
works Lessing, Goethe and Schiller and thus stimulate the youth 
today adopt and carry them forward, then there every reason 
anticipate improvement the political and commercial situ- 
ation and future characterized more thorough and sym- 
pathetic understanding. 
Tue 


SCOUTING THROUGH CONTEMPORARY GERMAN 
FICTION 


GEORGE DANTON AND ANNINA PERIAM DANTON 


following brief study attempts record some the points 
which arose out actual experience with American publishers 
who became interested getting the translation rights German 
books and who asked scout for them for certain brief period. 
happened that had sensed the commercial importance 
Grischa and All Quiet the Western Front, and had suggested them 
one New York firm. The subsequent success these books 
induced him make offer; the results the activity are 
listed below. 

There are two entirely different, unrelated sets conclusions. 
The first series practical data which may value those 
who are looking toward translation means supplementing 
income; the other series judgments value, literary 
character, and treats number works (about sixty all) which 
were sent German publishers their agents books eminently 
suitable for translation and worthy represent contemporary 
German literature. 

The first and most important point regard translation 
that the popular authors are all up.” This means Haupt- 
mann, both Mann brothers, Werfel, Wassermann, Schnitzler 
well some the newer men like Leonhard Frank. true that 
some authors went begging: certain works Neumann and 
Flake were going the rounds without success. But, all all, the 
important writers are arranged for long advance. therefore 
waste time and effort try interest publisher them, for, 
most cases, the rights have been sold long ahead. Blunk, 
Schnack, and Roth seem still open, also some Döblin has 
failed take—of course, too, there are others, since brief paper 
cannot discuss even all the details out our own experience. 
safe say that the above statement representative the facts 
they are. 

The conclusion drawn from such facts that hardly 
worth while try get out school editions these authors, since 
142 
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quite likely that translations will appear the near future. 
This has been the case with Mann’s Unordnung und frühes Leid and 
will true others. course, there are translations many 
the works which now read class, but the case brand new 
works, seems rather foolish deliberately choose material which 
students may find the library tables their homes, the book 
the week month club the morrow. There is, however, 
important corollary: the material for survey courses contem- 
porary German Kulturkunde will hand for the larger body 
students who not read German. will quite possible 
offer survey courses English German literature and 
doing, bridge the present gap the advanced work which many 
colleges seem facing. 

fact not generally understood the novice the business 
that German authors their publishers submit the German manu- 
script British and American publishers before actual German 
publication. This means, course, that those publishers have 
inside opportunity that makes impossible for the outsider get 
look-in the best books. may generally taken for granted 
that the majority published German novels any importance 
has been seen some American publisher and that useless 
submit them any the firms which are notably the market 
for translations. This applies also British firms, which often 
have reciprocal arrangement with German firms regard their 
books. Naturally, there nothing absolute this statement, but 
are informed that general way. certainly makes 
the way the translator who wishes his own entrepreneur very 
difficult. 

Certain publishers are constantly the lookout for good 
German books. One two have agents abroad; one, least, 
goes Germany every summer scouting for new works. This 
publisher has brought out good many books, not all them 
successful and not all first class, but enterprising and awake 
and has the advantage being the ground all the time. The 
result that pretty likely snap anything good soon 
out, and long before the outsider can get wind it. 
reads German himself, that knows from his own personal 
experience just what book. 

All publishers with whom have had contact are the lookout 
for coming men. They are, course, interested individual 
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works high class, commercial literary, but what they want 
more than anything else, they can taken their word, 
get the option some young author who may not especially 
well-known now, but who sure become great man later on. 
They hope get rights for such one before snapped the 
firms already the ground. sure, have found publishers 
very chary such men Schnack and Roth, and well-known 
fact the trade that both Grischa and Westen were not taken 
once. Flake, too, has not been much appeal. this con- 
nection very difficult see just where their interests will fall. 
They must generally rely professional staff readers; one could 
get into actual touch with these readers and discuss the whole 
situation, one might get somewhere, but one has only the barest 
commercial correspondence, and one helpless defend 
enlarge one’s views. The following case point. Sebastian 
Walde was suggested. The reader thought favorably it; trans- 
lation the first and last chapters was asked for and then enthusi- 
astically received. hitch came the negotiations with the 
German publisher. This was straightened out, not the publisher 
but us, when, suddenly, the American firm decided that was 
longer interested. course, the work the two translated 
chapters was not paid for. 

Another point considered that, far American firms 
are concerned, the vogue the war novel over. The best 
these books, or, least one which has the full strength and vitality 
the genre, Infantrist Perhobstler, Wilhelm Michael, went the 
rounds several offices vain. was frankly said 
excellent book, but too risky commercial venture the face 
the large number already the market. Naturally firm 
which already has one two war novels push not interested 
another nor such firm desirous seeing any more the field. 

Two other difficulties may also mentioned. One that 
translation done much cheaper England than America 
that general American firms prefer get English translators 
the work. They claim, with what justice not know, that 
the English translators, besides being cheaper, are more accurate, 
and write better English than American literary hacks. Finally, 
this connection, German publishers are apt make very high, 
not exorbitant demands their American colleagues the 
matter royalties. They think America the land un- 
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bounded possibilities and wish take advantage the golden 
rain. They forget that literary matters are still rather 
backward. still tax income derived from literary pursuits, 
even though but They not know that our 
scientific and learned publications general not pay for articles, 
and they think that there plenty money literary, com- 
mercial America. America has money, course, but not for the 
hack writer and translator. When German publishers deal with 
American publishers, case dog eat dog. the book 
big success, their demands are justified, but since publication costs 
the United States America are high, the book can not pay 

From literary point view, the negative results from this 
fairly wide range reading contemporary German fiction are 
discouraging. sure, this reading does not include the greatest 
contemporary names, not even some the most popular names; 
even so, there surprisingly little being written which has power, 
charm, style, which promises take permanent place liter- 
ature. fact, the sociological value the material, documen- 
tary manifestation German psychology, case material for 
picture German civilization, outweighs its importance 
product the esthetic impulse create. often leaves one with 
the feeling that should evidence for class sociology, 
rather than for one the enjoyment literature. 

the other hand, does not follow that all the books listed 
below have been, will be, popular Germany. quite 
possible that the reactions them are, the main, unfavorable, 
though the reviews some have been surprisingly laudatory, 
considering the obvious character the works themselves. Favor- 
able criticism such books seems run hand hand with the 
reported reaction against the classics the young people 
secondary schools. the youth Germany revolts the measure 
that claimed for it, there doubt that would find satis- 
faction the turgidities and gaspings some contemporary 
authors. 

The eroticism contemporary German fiction would painful 
were better done. Conceived anything but romantic 
spirit, not even tortured the excesses Freudianism, its excuses 
attempts hide behind imitative commercialism such 
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America understand our sorrow. Even frank medico-legal 
standpoint lacking. Emphasis incest, Dritter Hof Links 
and elsewhere, seldom has the delicate touch Hans Franck his 
short story, Harm und Heinke. Much this form approach 
the problems life seems unhealthily unnecessary, either 
release from excess feeling, documentation, objective 
and aloof, human sufferings. Crude representations sex for 
sex’s sake soon develop into sex for commercial values—the true 
salaciousness. 

outstanding feature present day German fiction the 
persistence the effect the inflation period. This episode 
German national life was devastating force, brought with 
many subsidiary evils, evils which took independent life 
their own, that its recognition fiction only natural and legiti- 
mate. Both socially and morally, the recovery has been slow and 
uncertain, the reflexes conditions are strong that they tend 
sweep everything else away before them, and novels liked Sint- 
flut stand out (in spite certain obvious extraneous weaknesses 
and some inner defects) important summings period. 
Such national catastrophes should compared their literary 
manifestations; thus, this period with that arising from the Thirty 
Years’ War and with the collapse 1806. 

Combined with this feature one which gradually dying out 
definite defeatist attitude which manifested itself direct 
reference certain schools Oriental thought, especially that 
form Chinese philosophy called Taoism. Quotations from the 
Tao Ching and Chuangtze were not uncommon; the whole 
doctrine wu-wei, not being pervaded certain the works 
Döblin, Hermann Hesse, Wassermann, and Klabund. But this 
corollary defeat passing. The tone becomes more positive and 
some the other typical post-war manifestations barock strength 
are being manifested way that sharply calls mind Mackart 
and other early and late super-efflorescences. The tempo different, 
since electricity and rapid motion have entered, but the fullness 
the reaction life recovering people beginning felt. 

The saddest chapter contemporary German fiction its 
humor. some reason other—the reasons which seem obvious 
are eminently uncomplimentary—certain German authors still find 
stomache-ache funny. Readers Wilhelm Busch will remember 
his grotesqueries that genre, but with the reservation that his 
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extravagance has the note satire. Modern examples lack the 
objective attitude which able subtly caricature. Interest 
digestion, peristalsis and metabolism form, less learned 
language, subjects conversation, and hence, very logical 
steps, literature—of humor. Goethe, even, said brennt 
mein Eingeweide” express certain emotions. But this seems 
far one really ought go. There are books which develop 
whole atmosphere from incidents similar very striking one early 
Rousseau’s Confessions. 

Unconsciously funny the attempt imitate, thoroughly 
international, the English social atmosphere tennis and tea, 
the monocle and the easy sports attire. sits badly, the 
English phrases (often wrong) without which German social 
novel seems complete. reading public which still has find itself 
may interested these gaucheries; literature, they lack poise, 
life, they lack verisimilitude. 

The list herewith given attempts serve guide; the com- 
ments are brief, where given, and make claim finality. 


EROTIC AND Erratic; ULTRA MODERN CHARACTERS 
AND SETTINGS 
Berend, Alice: Matthias Senfs Verlébnis, Berlin, Fischer Verlag, 
1929. 

rather stupid wealthy boy goes his way through young 
manhood, dilletantism and laziness final engagement. 

This author’s earlier Babette Bamberlings Bräutigam was 
translated into English, without success. 

Dreyer, Max: Kénig Kandaules, Leipzig, Staackmann Verlag, 
1929. 

The subtitle explains the symbolism the title: Ein 
moderner temperamentvoller Ehe- und Kiinstlerroman. Wer 
glaubt Perlen geschlossener 

Flake, Otto: Die Romane Ruland, Berlin, Fischer Verlag, 1928. 


Eine Kindheit 
II. Ruland 
Der gute Weg 
IV. 
Freund aller Welt, 1928 


Long drawn out. Eine Kindheit the best, there some 
childish naturalness and naivete parts it. Then on, 
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through all the phases and eroticism, 
until the 24-year-old Ruland finally declared the “friend 
all the world.” The opening paragraph characteristic 
style and content: 


“Nachdem von der Aue der Boden Paris heiss ge- 
worden war—er hatte die junge Kriider, ein achtzehn- 
jähriges Mädchen, aus Rache verführt und fürchtete die 
Vergeltung ihrer Verwandten, unter denen sich energische 
Männer befanden—, ging vorläufig nach Strassburg und 
endgültig nach Zürich.” 

Flake, ist Zeit, ibid., 1929. 

Ruland reappears. Reaction young people the 
effects erotic freedom. Effect Hauff’s Das kalte Herz 
character. Feeling intimate connection and inner relation- 
ship between love and death. 

Die erotische Freiheit, ibid., 1928. 

Flake hailed many Germany the apostle 
modern youth. feeble but excessively prolific apostle. 
Kesser, Hermann: Musik der Pension, Berlin, Wien, Leipzig, 

Paul Zsolnay Verlag, 1928. 

This firm has fine reputation, but seems have dis- 
crimination the works brought out. Here, expression- 
istic, erotic short novel value, except show present 
literary tendencies. student music, and “Frau ohne 

Kesten, Hermann: Ein ausschweifender Mensch, Berlin, Gustav 
Kiepenhauer Verlag, 1929. 
Silly and worthless. The subtitle: Das Leben eines Télpels, 
fitting. Kesten received the Kleist prize 1928. Why? 
Frondaie, Pierre: Die Frau von zweimal zwanzig, Berlin, Verlag 
Ullstein (from the French Iwan Goll). 
modern continental idea the age.’ 
Schickele, Rene: Symphonie für Jazz, Berlin, Fischer, 1929. 

More jazz than symphony. Trash. 

Münzer, Kurt: Flügel Prinz Scott, Berlin, Langenschedt, 
1929. 

Baum, Vicki: stud. chem. Helene Willfuer, Berlin, Verlag Ullstein, 
1928. 

attempt depict ultra modern eroticism and individual- 
ism university life—both student and professor. 
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Liepmann, Heinz: Nächte eines alten Kindes, Wien, Phaidon Verlag, 
1929. 

The generation after the war. war. From this 
point view belongs under war books. Begins 1918, with the 
return young brother and sister Hamburg. 

Birkenfeld, Günther: Dritter Hof links, Berlin, Bruno Cassirer 
Verlag, 1929. 

From many points view the best this genre. Depicts 
the after-war poverty and Wohnungsnot the metropolis, 
its effect lower class workman’s family (mother and three 
children) left fatherless the war. parts rises heights; 
gripping, never sentimentalizes. the end, the young hero 
resolutely faces life and marriage without hope economic 
betterment. The mother fine, strong, simple figure 
(resignation fate and devastatingly hard work). American 
publishers recognize the great qualities the work, but are 
afraid the motive incest, which plays crucial réle. 

Lederer, Joe: Das Mädchen George, Berlin, Deutsche Verlags-Aktien- 
gesellschaft, 1928. 

203 “Pflichten? Und das ist das zweite unbekannte 
Wort diesem Abend.” 

Natonek, Hans: Der Mann, der nie genug hat, Berlin, Wien, Leipzig, 
Paul Zsolnay Verlag. 

Hartwig, Mela: Das Weib ist ein Nichts, Berlin, Wien, Leipzig, Paul 
Zsolnay Verlag, 1929. 

Bibiana goes from one man another, and attains the 
glory horribly tragic death. Always the man’s involuntary 
creature (an adventurer, artist, magnate, and revolu- 
tionist). Text from Hebbel: Weib ist ein Nichts; nur 
durch den Mann kann sie etwas 

Hauser, Heinrich: Brackwasser, Leipzig, Phil. Reclam jun, 1928. 

almost journalistic and entirely unsentimentalized 
version seaman’s life, its drabness, its sordidness, its 
brothels, with the unsuccessful attempt leave the sea, 
found humble home, and wrest from the soil scanty living, 
after marrying one the inmates Oriental brothel. 
Worth translating, but seemingly too complete and bald its 
details good publisher’s risk. compared with 
Eugene O’Neill’s four short plays, Glencairn” and with 
his Anna 


= 


150 


THE GERMAN QUARTERLY 


Frank, Leonhard: Karl und Anna, Berlin, Propylien Verlag, 1926. 


closely post-war belong the war novel group. 
Interesting being the first German work take hold 
France after the war. Claimed have been thought first 
drama, loses the plausibility inner development 
dramatized form, and was failure with the Theatre Guild. 
(Carl and Anna, New York, Putnam’s.) 


War 


Michael, Wilhelm: Infantrist Perhobstler, Berlin, Rembrandt Verlag, 


1929. 

personal account; makes the impression great veri- 
similitude and honesty. One the very best the German 
war books, but not likely reach international public, 
appeared few months too late, and American publishers felt 
that saturation point had been reached, would before 
the eight months necessary translate and print had elapsed. 


Anonymous: Schlump. 


Now available translation (Harcourt Brace Co., 1929). 


Balazs, Bela: Unmögliche Menschen, Frankfurt M., Rutten 


Loening Verlag, 1930. 

Belongs actually the erotic class, but cited here, 
showing the effect the und unsachlichen”’ 
who have now quite died out, but who were concerned with 
inner truths, personal liberty, the soul, inner conflicts, ethical 
problems. Has the eroticism and lack balance and clarity 
clef, most the characters being very definitely and ad- 
mittedly known. motto the book the following: “Es 
war doch merkwürdig und schön, das mit der ‘Seele? 
Was hatten die Menschen eigentlich damit gemeint?” (Ein 
Funkgespräch zwischen New York und Moskau.) Not worthy 
translation. 


Wilke, Karl: Prisonnier Halm. 


von 


der Vring, George: Soldat Suhren, Leipzig, Zürich, Grethlein 
Co. 

Translated under the name Private Suhren; the story 
German rifleman. Harper, 1928. 
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Post War, INFLATION, ETC. 

Neumann, Robert: Sintflut, Stuttgart, Engelhorns Nachf., 1929. 

One the best. Worthy international public. 

Written 1926-28, first half work, the second half which 

represent the repopulation the after the deluge 

(deluge being used, course, symbolic sense). Bil- 

dungsroman, too long, probably, for the American public 

stand without cutting, though cutting would (as did, e.g., 

The Case Sergeant Grischa) spoil the proportions, and 
the development.' 


EXTENDED CHARACTER SKETCH 
Asch, Schalom: Chaim Lederers Riickkehr, Wien, Berlin, Lowit 
Verlag, 1929. 

Obvious. The old, retired Jew cannot endure the life 
inactivity and disappears. 

Autorisierte Ubertragung aus dem Jiddischen von Siegfried 
Schmitz. 

Weiss, Ernst: Boétius von Orlamünde, Berlin, Fischer Verlag, 
1928. 

Preisgekrént auf der Olympiade Amsterdam. The first 
person narrative weakling, the last ancient line 
nobility, whose father and mother suffer the point starva- 
tion, and their faithful servant with them, but who feel the 
need educating Boétius for the nobility, rather than for 
what must lie before him. Mysterious fear “T.” “Ich 
liebe Tiere sehr, aber etwas von dieser Liebe ist Neid.” 


REHABILITATION NOVELS 
Two very best come under this head: 
Frank, Leonhard: Das Ochsenfurter Leipzig, In- 
1927. 

Fir men, quartet and their leader, fight their way through 
the terrible inflation time, and win self respect and economic 
independence. Not comic, its name might seem imply. 
continuation his Die Räuberbande. 

Frank’s works will probably all translated into English. 

Lothar, Ernst: Der Hellseher, Berlin, Wien, Leipzig, Paul Zsolnay 
Verlag, 1929. 
this article was written Sintflut has appeared translation under the 
name Flood. England, Putnam’s, America, Covici. 
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Same milieu Thomas Mann’s Buddenbrooks, but where 
that great work depicts the degeneration and downfall 
prominent family, Der Hellseher shows the regeneration 
comparatively unimportant individual, with his inner victory. 
Worthy international public through translation. 


AND 
Molo, Walther von: Mensch Luther, Berlin, Wien, Leipzig, Paul 
Zsolnay Verlag. 
Twenty-four hours transition period. Translated. 
(pseuodonym Alfred Henschke): Borgia, Wien, Phaidon 
Verlag, 1928. 

Marvelous, compelling, highly erotic novelized version 
the life and time the three great Borgias. Refused 
several American publishers account its pathology, 
Now, somewhat expurgated form, published English 
under the name The Incredible Borgias. 

Rasputin, ibid., 1929. 

Posthumous and highly expressionistic treatment the 
Russian monk. Called the publishers “eine ekstatische 
Ballade.” 

Neumann, Alfred: Der Teufel, Stuttgart, Deutsche Verlags-Anstalt 
(Kleist prize 1926). 
Translated, Knopf, 1928. 
Rebellen, ibid. Translation, Knopf, 1929. 
Tuscan revolution. 
ibid., 1929. Translation, Knopf, 1930. 

Same background above. More novel individuals, 
however. Rise and fall the leader, Guerra. 

Colerus, Egmont: Zwei Welten, Berlin, Wien, Leipzig, Paul Zsolnay 
Verlag, 1926. Marco Polo novel. 

Pythagoras, ibid. Sixth Cent. 

Oppeln-Bronikowsky: Abenteurer preussischen Hofe, 1700- 
1800, Berlin, Leipzig, Gebriider Paetel, 1927. 

Not novel, but interesting and detailed account 
certain pseudo-scientists and frauds, with extended bibliog- 
raphy. Subjects treated, among others, are: Alchemy, Béttger, 
Gaetano, Friedrich der Grosse Banne der Astrologie, etc. 


) 
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TRAVEL AND ROMANCE 


Fabricius, Johann: Charlottens Reise Bde., Berlin, Wien, Leipzig, 
Paul Zsolnay Verlag, 1929. 

Silly; worthless. The most every day circumstances 
travel are depicted new and romantic. There the inev- 
table love story. 

Hollaender, Klaus Gustav: Martin Kressanders Paradies, Miinchen, 
Albert Langen, 1929. 

Europe, So. America, the tropics, the primeval forest, all 
are here. 

General this genre: the impression given 
people long hemmed in, and longing for other lands. Even 
the every day means get away seem wonderful, but for 
the lands themselves, absolute improbabilities. 


Love AND NATURE 
Hall, Peter: Der Seehof, Miinchen, Piper Co., Verlag, 1928. 

The fate five people lonely and somewhat tumble- 
down estate the Brandenburg March. Shows fine feeling 
for nature. Again, the unusual, the somewhat abnormal 
human being. 

Schnack, Friedrich: Sebastian Walde, Hellerau, Jakob Hegner, 
1927. 

forest romance singular beauty. The language 
type simplicity that helps lend life and beauty the 
idyllic and intimate atmosphere the woods. Schnack 
apparently one the coming men; has received the Lessing 
prize. the midst much bad writing, plethora Ver- 
schwommenheit and hyper-eroticism, Schnack stands out. 
Sebastian Walde almost close the soil and unmoral 
Knut Hamsun’s Growth the Soil, Waldfräulein. 
depicts the growth soul; the difficulty soul, close the 
soil, and accustomed the wide open spaces the Brazilian 
wilds, adapt itself the conditions German peasant life. 

Ibid.: Beatus and Sabine, q.v., has the same excellencies sim- 
plicity and charm. 


NATURE AND THE CHILD 
Schnack, Friedrich: Beatus und Sabine, Hellerau, Jakob Hegner, 
1927. 
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paradise childhood. Worthy translation. 
Wegner, Arnim T.: Moni oder die Welt von Unten. 
Not sufficiently naive and plausible. 


SPORT 
Stratz, Rudolf: Lill, Der Roman eines Sportmädchens, Verlag Scherl, 
1929. 

Ridiculous imitation English and American sport life and 
expressions. Badly written attempt depict the Berlin 
sport and high society. Finale gives old, conventional pref- 
erence the male—here, Herr von the entirely 
feminine type, Fräulein Herold, leaving Lill disconsolate. 


BILDUNGSROMANE 
Schaffner, Jakob: Der Mensch Krone, Stuttgart, Berlin, Leipzig, 
Union Deutsche Verlagsgesellschaft, 1928. 

One the leading writers the day, author Das grosse 
Erlebnis, Die Glücksfischer, Johannes, etc., here depicts, from 
his eighth year, pathetically and tragically, the life and end 
Erich, son Fräulein Konstanze Krone, born butt 
and sacrifice, das Unglückskind, der Ungliicksmann. Poig- 
nant, times, its sad inevitability. 


ADVENTURE AND SCIENCE 
von Harbou, Thea: Frau Mond, Berlin, August Scherl, 1928. 
half mad scientist, improbable adventurer from 
America, actually accomplished trip the moon, and two 
lovers left behind there their fate. 


FANTASY 
Trott, Magda: Schach dem Tode, Niedersedlitz, (Sa.), Herbert 
Fischers Verlag, 1929. 

Attempt restore life the dead means serum. 
The doctor, who believes that has done this, proves, through 
his own death the hands his devoted and believing fellow- 
worker, that has made such discovery, and that the 
woman whom sincerely regarded having been brought 
back life had merely been state suspended animation 
when began his work her. Neither interesting nor well 
written. The suspense that the author tries arouse leaves 
the reader cold. 
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Dominick, Hans: Kénig Laurins Mantel, Berlin, Ernst Keils Nachf. 
(August Scherl), 1928. 

Symbolic title, from the mantle invisibility Laurin, 
king the dwarves, since Dr. Arvelin has discovered the means 
making his body invisible (influence Wells: The Invisible 
Man?). Marvelous inventions and discoveries, war between 
the and Mexico, caused Mexican oil, invention 
substitute for and improvement gasolene, perfection trans- 
atlantic Zeppelin transportation, etc. Nothing literature. 


ADVENTURE; 
Muschler, Reinhold Conrad: Basil Brunin, Ein Roman der Anderen, 
Leipzig, Verlag Fr. Wilh. Grunow, 1928. 

the author Bianca Maria, Friedrich der Grosse, etc. 
Hero’s field activity the world—travels between Berlin, 
Capri, Egypt, etc. Basil Brunin, scholar, scientist, investi- 
gator. Separated from the Anderen externally his crime, 
but much more from within his marvelous plans and 
inventions which materially alter the economic and social 
world. Daughter, Doris, typify the acme womanhood 
and human good. 

Lar She (pseudonym): Banne der Taiga, Reichenberg, Böhmen, 
Gebriider Stiebel, 1925. 

thrilling tale escape and adventure the Siberian 
Urwald (Taiga). Much more credible than Ossendowski’s 
Gott, Mensch und Teufel, though not written with his verve and 

Döblin, Alfred: Die drei Sprünge des Wang-Lun, Berlin, Fischer, 
1923. 

The best western novel dealing with China. Marvelous 
expressionistic description North-Chinese landscapes, though 
Döblin has never been China. 


FANTASY AND UNREALITY 
Noerr, Friedrich Alfred Schmied: Frau Perchtas Auszug, Berlin 
Grunewald, Horen Verlag, 1928. 

Mystical novel, introducing the world Germanic gods 
and the beginnings Christianity. Setting, Upper Bavaria. 
Nature element. 

Schnack, Friedrich: Die Hochzeit Nobis, Hellerau Verlag, Jakob 
Hegner, 1924. 

Schnack’s earlier manner. wild tale with improbable 

American millionaire. inflation fantasy. 
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Jacques, Norbert: Die Limburger Flöte (Ein Pantagruelischer Roman) 
Bericht über Pierre Nocke den berühmten Musikus aus Limburg, 
Berlin, Stiegemann, 1929. 
Vulgar. Low type humor that rejoices the stomach- 
ache and all its concatenations and manifestations. Noliterary 
merit justify its rather cheap nastiness. 


AND NATURE 
Fechter, Paul: Die Rückkehr zur Natur, Stuttgart, Berlin, Leipzig, 
Deutsche Verlags-Anstalt, May, 1929. 

Same characters his two previous humorous novels: 
Die Kletterstange and Der Ruck Fahrstuhl. 

Deals humorous and gently ironical fashion with the 
Wohnungsnot Berlin, and with the difficulties newly 
wedded couple, based post-war and post-inflation conditions. 
document the subject the Vereinfachung der Sitten, 
die Abkehr vom Snobbismus, das Neuaufleben des Familien- 
lebens, der Wunsch nach dem dwellers 
new villa colony Berlin East. Worthy American 
audience, except for the intricacies Berlin geography. 


SHORT STORIES 
Stoessl, Otto: Menschendämmerung, München, Albert Langen, 1929. 

Ten short stores. 

Frischauer, Paul: Das Herz Ausverkauf, Berlin, Wien, Leipzig, 
Paul Zsolnay Verlag, 1929. 

Four longish stories. Erotic; post-war crises. declara- 
tion war against modern sex morality. 

Fleiser, Marielulse: Ein Pfund Drangen, Berlin, Kiepenhauer, 
1929. 

Ten short stories. 

Franck, Hans: Der Regenbogen, Leipzig, Siebenmalsieben Geschich- 
ten, Haessel, 1927. 

symbolic title for the forty-nine stories; each group 
seven covers one period German history, from the earliest 
beginnings, down the present day. Worth being trans- 
lated, but collection short stories finds publisher 
market unless the author well known. few would make 
excellent text edition. The range from myth drastic 
present-day realism. 

OBERLIN COLLEGE 


— 


MEMORIAM, KUNO FRANCKE 


The death Kuno Francke the twenty-fifth last June 
brought close career that was, many respects, unparalleled 
the history our profession. Fortunately, have from his pen 
review the most important aspects this career, published during 
the last months his his most engaging manner, there 
tells his years instructor, later Professor the History 
German Culture Harvard University, his activities con- 
connection with the establishment the Germanic Museum 
Harvard, which was the founder and which remained 
Honorary Curator during his life-time. Finally, describes 
moving terms his valorous but unsuccessful attempts act 
mediator between the land his birth and the land his adoption 
during the troubled and trying years the World War. This 
intimate record his personal reminiscences entitled Deutsche 
Arbeit Amerika”. Appropriately enough, for among Germans 
American Colleges, Kuno Francke was easily foremost; his name 
has long been symbol the best that Germany has contributed 
the academic life our country recent times. 

Whoever reads this frank but ardent story will readily learn 
Kuno Francke’s contributions scholarship and posterity, more 
important still, will discover the character and personality 
the man that made them possible. Here his friends, former 
students and former colleagues, find him revealed they are fond 
remembering him. and sincere, broadminded and 
tolerant, enthusiastic and inspiring; warm, emotional, Romantic 
critic literature and life, teacher who combined learning, sensi- 
tivity beauty and moral idealism, character ever struggling, 
ever striving like the hero, Faust, whom spiritedly interpreted, 
like Faust, too, being very German but, the same time, 
eminently human. 

lived Kuno Francke, the author the Forces 
German the der deutschen Literatur”, 
the editor the ‘‘German Classics the Nineteenth and Twentieth 
Centuries”, the founder the Germanic Museum Harvard 
University, the teacher, scholar and poet, after whom the Kuno 
Francke Professorship German Art and Culture Harvard has 
been named. These monuments will preserve his name many, 
and those who knew him treasure, well, precious memory. 

HARVARD UNIVERSITY ARTHUR BURKHARD 
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German Plays the Nineteenth Century. Edited with Introduction 

and Notes Thomas Moody Campbell. New York, 1930. 

The instructor giving course the German drama the 
19th century has always been confronted with the technical dif- 
ficulty securing sufficient texts enable him base his course 
actual acquaintance with the material involved, and, thus, 
apply the active, inductive method. Reference the library was, 
especially larger classes, emergency measure, the importing 
texts Reclam’s Universal Bibliothek somewhat tedious 
procedure. American texts are not available for all literary periods 
the 19th century and being too costly for extensive reading, may 
discourage rather than stimulate the immediate study suf- 
ficient number dramas class. 

From this educational point view alone, should have 
express our appreciation the enterprise the publishers and the 
editor. This selection German plays really extremely 
helpful basis for course the drama the 19th century. 
not anthology extracts, which can profitably used— 
ieast according opinion—when the student already 
acquainted with the drama whole. This collection, however, 
contains twelve complete, representative dramas the period 
involved. Any selection, course, may criticized; but believe 
that the majority colleagues will favorably impressed 
was myself finding, that with two three exceptions, the 
dramas reprinted here are among their class-room favorites. Opin- 
ion may differ mostly, think, the choice “Einsame Men- 
schen,” which hardly considered one the most repre- 
sentative dramas Hauptmann’s naturalistic period. Its ap- 
pearance this collection may, however, justified for pedagogical 
reasons; but suppose that the chief reason for not selecting any 
the more typical dramas as, e.g., was the 
copyright, which Fischer Verlag notoriously illiberal. 
any case, there are probably ten dramas least, that will 
welcome any instructor, and with them basic stock furnished 
which may supplemented from other publications necessary. 

According opinion and experience, the editor, giving 
twelve dramas, has selected amount reading which must 
absolutely required, the course substantial value and 
not lose itself abstract doctrine. the students are not 
capable mastering this amount, they are probably not capable 
studying the content and problems these dramas profitably. 
is, therefore, consistent, the editor does not provide vocabulary, 
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nor the traditional philological apparatus (disregarded suppose 
for the most part teachers and students well) and confines him- 
self short explanatory remarks handy footnotes. 

special value the introductory survey the development 
the drama and the theater the 19th century, one the best 
succinct surveys know. What especially like the author’s 
Hebbel biography, the fine analysis works and the relation 
between character and work, find here highly condensed form 
with masterly restraint. This praise the same time contains the 
only real criticism have make, that the introduction almost 
too substantial and might distract the unguided student who 
approaches the subject for the first time. 

For the sake completeness mention the biographical sketches 
preceding the dramas each poet, bibliography the most 
important books periods and poets, and the Reper- 
toire the 19th Century.” 

May this book real help our effort give our students 
first-hand acquaintance with the sources, the only method that 
truly deserves the name teaching. 


SMITH COLLEGE 


Hermann Löns. Aus Wald und Heide. Herausgegeben von Erwin 
Gustav Gudde, Ph.D. The University California. The 
University Chicago Press, Chicago, Illinois. 

Vor fast zehn Jahren ergoss sich die grosse Lönsbegeisterung 
über alle Gauen Deutschlands. Rund fünf Millionen Lönsbücher 
haben ihren Weg das deutsche Heim gefunden. Man hungerte 
wie schon einmal Anfang des vorigen Jahrhunderts nach einem 
Buch, unter dessen liebevollen Leitung man sich aus der Treib- 
hauskultur des neuen Jahrhunderts die Arme der Allmutter 
Natur flüchten konnte. ist verstehen, dass der Literat, und 
besonders der Kritiker, ich möchte beinahe sagen aus Trotz, sein 
scharfes Auge auf alles warf, was unter dem Namen Löns die 
Öffentlichkeit trat, oder ihn ganz ignorierte. Heute ist das anders 
geworden. Die Zahl der Lönsverehrer ist kleiner, die Auswahl aus 
des Dichters Werken ist geringer; führende Kritiker wie Engel 
finden volles Verständnis für das Schaffen des Dichters und zählen 
ihn auf Grund seiner Bauerngestalten und uniibertrefflichen Natur- 
und Tierdichtung den ersten Vertretern der deutschen Heimat- 

ist begrüssen, dass Professor Gudde eine kleine Auswahl 
aus des Dichters Werken dem amerikanischen Unterricht zugänglich 
gemacht hat. Die Ausgabe enthält Sagen, Erzählungen, 
Tiergeschichten und Gedichte. Unter den Erzählungen finden 
wir erfreulicherweise ein Kapitel aus dem Wehrwolf; unter den 
Tiergeschichten hätte man vielleicht lieber gesehen, wenn sich der 
Herausgeber mit Jakob begnügt hätte und anstatt der beiden 
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anderen Vogelgeschichten Eines Recken Ende und has Kunst- 
märchen Lüttjemann und Püttjerinchen gewählt hätte. 

Mit grosser Sorgfalt ist das Wörterverzeichnis aufgestellt. 
Seltene Worte sind den Anmerkungen mit aufgenommen, 
denen auch mundartliche Ausdrücke und solche der Weidmanns- 
sprache sinnverwandt auf Deutsch wiedergegeben sind. 

Erwähnungswert ist die schlichte und doch elegante Auf- 
machung des Büchleins, das mit dreizehn anmutigen Federzeich- 
nungen versehen ist. Allderdings ist die Buchstabierung des Vor- 
namen des Dichters Hermann mit nur einem ,,n“ auf dem Ein- 
band ein kleiner Schönheitsfehler. 

Warum Professor Gudde für nötig befunden hat, seine 
Auswahl aus den sämtlichen Werken des Dichters unter dem Titel 
Aus Wald und herauszugeben, ist nicht ersichtlich. 
Hatte doch der Dichter Jahre 1909 eine Reihe von Geschichten 
und Schilderungen unter demseiben Titel veröffentlicht. Diese 
Titel-Wiederholung gibt insofern Missverständnissen Anlass, 
als der Dichter auf Grund dieses Buches, neben Miimmelmann 
und wiederholt von Lehrerverbänden und 
zuletzt wieder vorigen Jahre auf dem dritten Kongress des 
Weltverbandes der pädagogischen Vereinigungen Genf als 
Jugendklassiker empfohlen wurde. (Siehe Monatshefte für 
deutschen Unterricht, University Wisconsin, December 1929.) 

Das Buch ist bemerkenswert frei von Druckfehlern; ich möchte 
nur ordnungsweise auf einen hinweisen, der weniger leicht die 
Augen fällt: Seite und der Name des Dorfes ist Gifhorn 
und nicht Gifthorn.“ 

dem Vorwort vermisse ich die Nennung des wohl verdien- 
testen Lönsforschers, Dr. Wilhelm Deimann, der unbedingt neben 
Friederich Castelle, Knottnerus-Meyer und Erich Griebel mit 
hätte erwähnt werden müssen. 

Eric SEEMANN. 


Kar 


The following letters were received too late included the 
May number the but the editor glad have the 
opportunity print them this time: 


NORTHAMPTON, April 24, 1930. 
Dear Professor Bagster-Collins: 

herewith, enclose letter from Dr. Feise, Johns Hopkins 
QUARTERLY, Nr. the Erarbeitung the Subjunctive. Pro- 
fessor Prokosch just sent his Nil obstat, that Dr. Feise’s 
answer may printed—best the May number, that still 
possible. 

With best regards, sincerely yours, 

Smith College, 
Northampton, Mass. 


Dear Colleague, 

Permit add the following suggestion addition your 
‘Erarbeitung the Subjunctive’ (GERMAN QUARTERLY, Vol. III, 
No. March, 1930). Before Mr. Prokosch published his version 
the subject his Introduction German used slightly differ- 
ent terminology, which reproduce here with his permission and 
which had, mind, decided advantages. The tenses were 
numbered from 1-4 and the parallel forms named and resulting 
the following tabulation: 


Indicative Subjunctive 
sei, habe 
Present Present wäre, hätte 
Past sei gewesen, habe gehabt 
Pluperfect wäre gewesen, hätte gehabt 
Future Future 


würde sein, würde haben 


werde sein, werde haben 
werde gewesen sein, werde 


gehabt haben 
Future Future Perfect würde: gewesen sein, würde 


gehabt haben 
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The introduction the letters and means not only simpli- 
fication for the drilling forms (Give the verb. instead 
of: Give the first form the present subjective Give 
the instead of: Give the second form the future 
perfect subjunctive of. but also allows considerable simpli- 
fication the succinct repetition rules, for instance: 

All b-forms take Umlaut possible. 

indirect discourse use and b-forms indiscriminately. 

irreal conditions use 


Dependent Clause Independent Clause always 


All this may first strike you childish mechanical, but the 
psychological help not underestimated. For the letter 
has more less become associated with Umlaut. Give the system 


trial. 


Sincerely yours, 


NOTES AND NEWS 


The Spring Meeting the Hudson Valley Chapter was held 
Skidmore College, May 

the morning session Mrs. Arronet, the State Department 

Education, presented paper the Chief Mistakes Regents’ 
Examinations; Miss Helen Ott, Ravenna High School, read 
paper Project Method, and showed material gathered her 
classes; Miss Cook, Schenectady High, spoke Project Work 
the modern languages there; Mr. Kronfeld, Union, give paper 
Tabular Method Grammatical Instruction. 

1:00 o’clock members were guests the College luncheon. 

the afternoon session reports the retiring officers were 
presented. The following officers were elected: President—Prof. 
George O’Donnell, Russell Sage College; Secretary—Prof. 
Pettengill, Skidmore College; Treasurer—Miss Helen Ott, 
Ravenna High School; Director—Prof. Morton Stewart, 
Union College. After vote thanks the President and 
Trustees Skidmore College for their hospitality the meeting 
adjourned. 

Those who had cars took their fellow members for brief visit 
the site the proposed development the State Geyser 
Park and the Saratoga Battlefield. 

Secretary. 
* + * 

The following note has been sent the editor Mr. Eric 
Seemann, Goucher College, Baltimore: 

interest the admirers Richard Wagner the popularity 
Wieland der Schmied Czecho-Slovakia, attested the fact 
that the opera was recently performed for radio audience 
artists the National Theatre Bratislava. Since its 
1926 the work has been given seven times enthusiastic hearers. 

1849 Wagner projected music-drama dealing with Wieland 
the Smith, but after outlining the subject, transferred his interest 
his composition the Nibelungen cycle. Various commenta- 
tors upon the work the artist have seen Wagner’s interpretation 
Wieland the struggle for his artistic ideal. 
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The actual libretto for Wieland der Schmied was written the 
late Geheimrat Oskar Schlemm 1880, who discussed the work with 
Wagner and received his sanction during his frequent visits 
Bayreuth. The Slovakian composer Johann Leopold Bella took 
over the text Schlemm and provided the score, whose popularity 
has led the great interest which the opera has aroused central 
Europe. 

Because the fact that the use the German language has 
been suppressed Czecho-Slovakia, unusual interest that 
the government authorities Prague provided for the translation 
Schlemm’s text into Bohemian. The translation was made 
the Seminar Music the University Bratislava. 

Those who are apt cynical regard the narrow-minded- 
ness ardent nationalists may rejoice the irony circum- 
stances which have led the Czecho-Slovakian government 
further the interest work whose quality seems have been too 
German even for the musical hierarchy Berlin, who thwarted the 
efforts Schlemm secure the services German composer 
giving the work the public. 


* * * 


interest teachers German that Crofts and Co., 
Ine., Union Square West, New York, have taken over the text- 
books formerly published Alfred Knopf, Inc. 


* * * 


The oral examination and the awarding prizes connection 
with the Inter-High School German Contest were held Hunter 
College June 1930. The program was arranged the Man- 
hattan District Council the Steuben Society. 

The following list the winners: 

Group for students third fourth year German 
Emily Koeniger, Richmond Hill 
Erasmus Hoch, DeWitt Clinton, 
Helen Zinke, Newtown 
Samuel Kalb, DeWitt Clinton 
Group for students second year German 
Inez Palma, Wadleigh 
Irma Sittel, Girls 
Leonard Mann, Morris 
Pearl Blumstein, Walton 
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Bertram Taub, Boys 

There were four cash prizes each group offered the Steuben 
Society; first prize $40.00; second prize $25.00; third and fourth 
prizes $10.00 each. 

The judges the essays were: 

Dr. Hartman, Long Island University, 
Dr. Geimar, New York University, 
Mr. Otto Petersen, City College, 
Dr. Keil, Hunter College, 
Mr. Erhorn, Hunter College, 
Dr. DeWalsh, Wagner College, 
The judges the oral contest were: 
Dr. Gustav Heuser, Acting Consul General, 
Rud. Simons, Chairman, State Council, Steuben Society 
America, 
Rud. Cronau, Bronx District Council, Steuben Society America, 
Mrs. Christina Frisch, Secretary, Kings County District Council, 
Steuben Society America, 
Dr. von Bradish, City College, 
Dr. Louis Oberndorf, American German Conference, 
Rud. Erbsloh, President the Deutscher Schulverein. 


* * * 


June 1930 the pins were awarded for the fourth 
time the Senior and Junior high schools the city. The number 
awards made has been increasing each term. There were ten 
silver pins awarded the Junior schools, which means that ten 
schools the city there was complete course German. The 
gold pin was awarded high schools, that is, practically all 
high schools having least two years’ course German. There 
was one gold pin awarded for evening high school. 


* * * 


The May meeting the Metropolitan Chapter took the form 
luncheon held the Town Hall Club. There was large 
attendance greet Professor and Mrs. von Klenze. After brief 
business meeting Professor von Klenze delighted those present with 
informal talk conditions Europe with special reference 
Germany. 
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